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THE PLAY OF THE MONTH 


By Geoffrey Whitworth 


OR once, and to mark a very special 

event inthe annals of the English Theatre, 
the usual feature of a critical estimate of the 
most recent plays produced in London, gives 
place in this month’s “Drama” to the notice 
of an old play revived in a small country town 
one hundred miles remote from the metro- 
polis. The play is—to print its full title as 
given correctly but most unusually on the 
theatre programme—‘“The First Part of 
Henry the Fourth with the Life and Death of 
Henry Surnamed Hotspur” ; and the occasion 
is St. George’s day, the 23rd of April, the 
author’s birthday, and the day of the opening 
of the new Shakespeare Memorial Theatre 
at Stratford-upon-Avon. 


Mr. Bridges Adams’ production was quite 
straightforward in its conception, and erred 
if at all in the moderation with which the tavern 
scenes were treated. The stage settings con- 
tributed to this impression. They were 
charming in the manner of a water-colour 
drawing by Boutet-de-Monvel, but lacked 
something of the rough and rugged quality 
of the play. 

Of individual performances Mr. Randal 
Ayrton’s King Henry stood out as a fine and 
temperamental piece of acting. Mr. Gyles 
Isham was an aristocratic Prince Hal, but not 
SO gamesome as one might have expected. 
The Falstaff of Mr. Roy Byford, gorgeous 
in aspect, lacked a trifle in humourous empha- 
sis; but Mr. Wilfred Walter expressed out- 
standingly the wrong-headed idealism of the 
born rebel that Hotspur was. 


It must be admitted that the alarums and 
excursions of the opening matinee and its 
attendant festivities, detracted somewhat from 
the attention which a normal audience would 
have given to the traffic of the stage. This 


in its turn must have affected the players 
themselves, and I have no doubt that in later 
performances individual players will have 
achieved a personal effectiveness which will 
be worthy of the remarkable smoothness and 
sureness of the general production even at 
this first performance. The forthcoming plays 
in the Birthday Series will give full scope to 
the powers of the company as a whole, in- 
cluding the ladies as well as the men, and a 
few weeks later on will be the time to assess 
their corporate achievement. 


In the meanwhile, it is none to early to state 
one’s conviction that the opening of the new 
Memorial Theatre at Stratford should mark the 
opening of a new epoch in Shakespearean 
production in this country. For the first 
time a permanent stage of first-rate equipment 
is available for the special purpose of pro- 
ducing Shakespearean drama. The fact that 
the stage is removed from London may well 
prove an advantage rather than a handicap. 
After the nine-days-wonder of the new 
theatre (which should this year draw all 
drama-loving England to Shakespeare’s town) 
we may wake up to find a quiet workshop 
where the plays themselves can be studied 
from every point of view, and whence a 
company of inspired players can voyage 
abroad from time to time, to display fresh 
visions of Shakespearean art throughout the 
English-speaking world. 


Members of the British Drama League may 
legitimately remember that the League played 
its part in making the new theatre possible. 
It was among the first as a body to respond to 
the re-building Fund appeal, and over one 
thousand pounds was contributed as the 
result of performances given by various 
amateur societies affiliated to the League. 
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THE NATIONAL FESTIVAL OF 
COMMUNITY DRAMA 


This year the entries to the National Festival amounted to 632—an increase of 142 over the entries in 
the 1931 Festival. As usual we print a complete list of the plays entered in the various areas. 
Where the names of two or more plays appear under the heading of one Society the entering of a corres- 
ponding number of separate teams is indicated. Those plays selected to appear in Area Finals (in the 
case of the Western Area the six plays obtaining the highest marks) are designated by an asterisk. 





The Eastern Area Final in London was adjudicated on behalf of the Council of the League by Mr. 
Miles Malleson ; The Northern Area, at Liverpool, by Mr. Norman Marshall ; the Scottish Area, at 
Glasgow, by Mr. Cyril Wood, and the Western Area ($ District Festivals) by Mr. John Fernald. 


The five plays the judges selected for the Final Festival to be held in London, on Monday Afternoon; 
May 23rd are as follows :— 

“On the High Road” (Tchekov) presented by the Players? Club, Beaconsfield. “The Poacher” 
(J. O. Francis) presented by the Mardy Dramatic Society. “In the Zone,” (Eugene O’ Neill) presented 
by the Liverpool Playgoers’ Club. “‘Symphony in Illusion” (James Wallace Bell) presented by the 
Edinburgh Women’s Athletic Club Dramatic Society. “The Bower of Wandel” (Gordon Bottomley) 
presented by the Falkirk High School F.P. Dramatic Circle, the present holders of the Howard de 





Walden Cup. 


EASTERN AREA REPORT. 


HE entries for the year are further 

evidence of the increasing interest the 
FeStival movement is gaining and of the vol- 
untary work which has been put into its pub- 
licity in this Area. 174 Entry Fees have been 
paid (nearly twice last year’s total) though the 
number of Teams facing the adjudicators fell 
short of this by nearly a score, and 42 Prelim- 
inary Festivals one Divisional and one Final 
were held. 

In “A” Division, very marked increase 
was secured. In addition to the four evenings 
in the stronghold of the Division, Leicester, 
two evenings were necessary in Nottingham 
(a very welcome return to active interest), and 
one each in Northampton, Louth and Scun- 
thorpe, to accommodate the 31 teams who 
played. Decidedly the best year “A” Division 
has had. 

“B” Division—a very scattered constit- 
uency, was less successful than in previous 
years, holding only four Festivals, one each 
at Cambridge and Harpenden and two at 
Barking—for its 15 entries. It is disappointing 
that Norfolk and Suffolk steadfastly withold 
entries and that Bedford made only one entry 
and so became a visitor, instead of filling its 
own Festival, as in previous years. 

“C” Division have done nobly—their 
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entries rose to 47 and they report a widening 
of interest, with three Festivals in Sussex, 
at Bognor, East Grinstead and Hastings, 
one at Hampton Wick, Surrey, and 5 at 
Maidstone, at which Kentish Teams compete 
for the Sir William Sharp Challenge Cup. 

“D” Division has the great advantage of 
being “London.” In organisation this is 
of great help ; meetings can be held without 
the difficulties besetting the other Divisions, 
But the strength of “D” Division is not alone 
in this but in the very active and efficient 
committee which it has secured. Their 
entries this year totalled 54 and in addition to 
12 preliminary Festivals, they organised a 
Divisional Final at which the four teams with 
the highest marks, competed for the Cedric 
Hardwicke Trophy and the representation 
of the Division in the Area Final. This was 
a most successful innovation and efficiently 
carried out. 

“EK” Division contributed its full share to 
the general increase. They held two Festivals, 
each at Beaconsfield and Reading, and one 
each at Abingdon, High Wycombe, Newbury 
and Oxford, with 27 entries. Newbury and 
Abingdon are new ground and these, with the 
“consolidation” of Reading are the fruits of 
hard work by the Divisional Secretary and his 
Committee. 
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Seven Adjudicators have served the Area 
this year—Miss Edith Craig, “A” Division ; 
Miss Ethel Carrington, “B” Division; Mr. 
C. B. Purdom, “C” Division; Mr. Robert 
Newton, “D” Division and Mr. Tyrone 
Guthrie, “E” Division. The “D” Divisional 
Final was adjudicated by Mr. John Fernald 
and the Area Final by Mr. Miles Malleson and 
to these ladies and gentlemen the warmest 
thanks of the Area are due for painstaking 
and cheerful discharge of an increasingly 
onerous duty. 

The new feature of the Festival this year 
has been the presence of the Village Societies, 
under the relaxed Rule as to individual 
affiliation. In this Area 20 have been entered 
and, as was expected, of very varied standards. 
At Cambridge the Mildenhall Players and 
Singers were placed 1st of that group, though 
their opponents were veterans of the Festival. 
At Maidstone, Bethersden put in two teams 
and were placed 6th and roth in an entry of 
19. Elsewhere, comment was made that the 
Drama League Adjudicator expected too high 
a standard for Village Teams and should 
temper his criticisms in view of their difficulties. 
The Cambridge and Maidstone reports suggest 
that with capable Producers, hard work and 
confidence, there are plenty of Village Teams 
who will give a good account of themselves 
in competition with the Town Teams, without 
concessions or handicap of any sort. 

The Team selected by Mr. Miles Malleson 
to go forward to the National Final on May 
23rd, from the five Divisional winners who 
faced him at the Area Final on April 13th is 
that of the Players’ Club, Beaconsfield, who 
gave a very fine performance of “The High 
Road” (Tchekov). They were closely fol- 
lowed by Bedford Dramatic Club in “Two 
Gentlemen of Soho (Herbert). 


G. WILLIAMS. 
EASTERN AREA. 
a.CY. Students A. DS., Cambridge. 


Birds in a Cage,” by Gertrude Jennings. 
Acton Co-operative Dramatic Group. “Gas” (Act I.), 


“Five 


by G. Kaiser. 
Coaeee W.1., Sussex. ‘“‘Twice is too much,” 
y E. C. Oakden. 


Alice ‘Mellish Players. 
Louise Saunders. 

Anonymous Society. 
Catherine Nesbitt. 

Bampton Players. “The Spinsters of Lushe,” by 
P. Johnson. 


“The Knave of Hearts,” by 
“Another Point of View,” by 
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Beckenham Players. “The Elect,” by L. Morris 
“You never can tell,” by T. Turner 

Bec Literary Institute D.S. “St. Simeon Stylites,” 
by F. Sladen Smith. 

*Bedford Dramatic Club. “Two Gentlemen of Soho,” 
by A. P. Herbert. 

*Belmont House Society, Leicester. ‘The Lover,” by 
Martinez Sierra. 

Bercinguin Players, Barking. ‘“The Locked Chest.” 

Berkeley Players. ‘The Sea,” by Tredimmick. 

Bethersden W.I.D.S. ““The Cradle Song’ (Act I.), 
by C. M. Sierra. “The Monkey’s Paw,” by 


W. W. Jacobs. 

B.M.A. Staff A.D.S. “The Bear,” by Tchekov. 

Bradstowe Players. “Outward Bound” (Act II), 
by Sutton Vane. 

Brenchley D.S. “The House with the Twisty Win- 
dows,” by Mary Pakington. 

Brill & Bernwood Players. “Trifles,” by Susan 


Glaspell. 
“The House of the Winds,” by 


Revieeie Players. 

J. L. Lambe. 

Barton on Humber D.S. “9.45” (Act II.), by Owen 
Davies and Sewell Collins. 

Boston Playgoers S. “An Evening on Dartmoor,” 
by Noel Munroe. “The Man with the Bowler 
Hat,” by A. A. Milne. 

Castor D.S. “St. Simeon Stylites,” by F. Sladen 
Smith. 
Canterbury D.S. 

Shakespeare. 

Chichester High School. 
E. G. Hemmerde. 

Chichester High School for Boys. “St. Patrick’s 
Day,” by R. B. Sheridan. “The Jest of 
Hahalaba,” by Lord Dunsany. 

Cranbrook D.S. “The Will,” by J. M. Barrie. 

Catholic D.S., Northampton. “The Stoker,” by H 
Brighouse. 

Cranmer D.S. ‘The Lovely Miracle,” by P. Johnson. 
“The Silence,” by C. H. Merritt. 

Damgasco Players. “‘A Bulgarian Wedding,” by 
Mrs. T. R. Dawes. 

Dickensian Tabard Players. Three Episodes from 
“Oliver Twist,” by C. Dickens. 

Donnington Players. “Borgia,” by Radcliffe. 

East Grinstead Rep. Co. ‘“‘Chance,” by F. Mackenzie 

> by Eugene O'Neill. 

East Sended D.S. “Playgoers,” by A. W. Pinero. 


Farleys (The). “Emily asks for it,” by G. Lyon 
Hastings. 

F.H.A.D.S., Cambridge. “The Girdle of Venus” 
(Act IIL.), by L. F. Salzman. 

Fittleworth W.I. “Twice is too much,” by E. C. 


Oakden. 
“The Hour Glass,” by W. B. 


Five and Four Players. 
Yeats. 
Forest Players. ‘“‘Half-an-Hour,”’ by J. M. Barrie. 
Funtingdon Council School. “The Princess and the 
Wood Cutter,” by A. A. Milne. 
: .S. “In the Tunnel,” by Roy Jordan. 
Gillingham L.N.U. Players. “The King,” by B. 


Bjornson. 
“Where the Cross is made,” by 


G.P.O. Players. 
Eugene O’Neill. 

“The Twelve Pound Look,” 

“King Lear’s Wife.” 


“Play scene from “Hamlet,” by 


““A Maid of Honour,” by 


Grangewood Players. 
by J. M. Barrie. 
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Greenville Players. 
Herbert. 
Guildhouse Players. “The 
Silence,” by P. Johnson. 

Guild of Abbey Players. ‘The Twelve Pound Look,” 
by J. M. Barrie. ‘The First and the Last,” by 
Galsworthy. 

Grainthorpe and District D.S. “Legend,” by P. 
Johnson. “Riders to the Sea,” by J. M. Synge. 

Harlequin Club. “Love and how to cure it,” by 
Thornton Wilder. 

Harpenden Group. “The Fourth Riddle,” by E. A. 
Withams (original). 

Hastings Players. ‘““The Lock Beggar,” by S. Kaye 
Smith and J. Hampden. 

Hatch End Players. “The Mother of Judas,” by 
H. de Zglinitski. 

Henfield Players. ‘““The Dover Road” (Act II.), by 
A. A. Milne. 

Highbury Quadrant Ladies D.S. 
Eva Saunderson. 

High Wycombe Little Theatre Club. 
the Ladies,” by J. M. Barrie. 
High Wycombe O & D.S. “The Singing Soul,” by 
Backus. 

Holy Trinity D.S. 

stein. 
*Holywell Players. 
A. Schnitzler. 
Haxey D.S. “The Dear Departed,” by S. Houghton. 
Healing D.S. “Thirty minutes in a Street,” by B. 
Mayor. 
Humberston D.S. 
J. Ferguson. 
Hygram Players, Kettering. 
Pinero. 
Jenson & Nicholson S. & A. Club D.S. 
Man In,” by W. B. Maxwell. 
Jordans Players. “The Dear Departed,” by S. 
Houghton. 
Kensington S. of M. Players. 


“Double Demon,” by A. P. 
Sister who Walked in 


“Camouflage,” by 


**Shall we join 


“The Theatre,” by H. F. Rubin- 


“The Farewell Supper,” by 


“Campbell of Kilmohr,’” by 


“Playgoers,” by A. W. 
“The Last 


“The Patchwork Quilt,” 
by Rachel Lymon Field. ‘Trista,’ by Elizabeth 
Lay. “Young Heaven,’ by Miles Malleson. 
“Crabbed Youth and Age,”’ by Lennox Robinson. 
“Land of Hearts Desire,” by W. B. Yeats. “In 
the Park,” by Gilbert Cannan. 

Kerwin Players. ‘““The Mother of Judas,” by Helen 


Nicholson. “The Curse of Muirwari,” by Jean 
Campbell. 

Kettingham D. Group. “Thread o’ Scarlet,” by 
J. J. Bell. 

Lambourne & District M. & D.S. “Ebb Tide,” by 
Lambert. 


Leicester Drama Society (Members of). ‘The House 
with the T'wisty Windows,” by Mary Pakington. 


Leicester Unity Players. ‘‘Atmospherics,” by Edith 
Lockwood. 
Lewes Players. “‘Sicilian Limes,” by L. Pirandello. 


Maidstone D.S. “A Thread of Scarlet,” by J. J. Bell. 
“The Patchwork Quilt,” by Rachel Lymon Field. 

Maidstone W.E. A.D.S. “Eldorado,” by A. Gilbert. 
“The Man of Destiny,” by G. B. Shaw. 

*Medway Theatre Club. “It’s the poor that ’elps the 
Poor,” by H. Chapin. “A Privy Council,” by 
W. Dring and R. Pryce. “Derelict,” by P. 
Johnson. “The Dark Lady,” by G. B. Shaw. 

Medway W.E.A. Players. “A Bill of Divorcement” 
(Act I.), by Clemence Dane. “‘A Bill of Divorce- 
ment,” (Act II.), by Clemence Dane. 
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Merstham A.D.S. “The Bracelet,” by A. Sutro. 

Mildenhall Singers and Players. ‘“‘Yellow Sands” 
(Act IIl.), by Eden Philpotts. 

Montague Burton A.O. & D.S. “‘The Master of the 
House,” by S. Houghton. 

Mountsorrel D.S., Leicester. 
II.), by J. Benavente. 

Muswell Hill D.C. “The Passing of the Third Floor 
Back” (Act II.), by Jerome K. Jerome. 

Manby & Grimoldby D.S. “The House with the 
Twisty Windows,” by Mary Pakington. 

New Barkby W.I. Players. “The Man Who Wouldn’t 
go to Heaven,” by F. Sladen Smith. ‘“‘Wayside 
War,” by Margaret Napier. “The Ebony Box,” 
by Carl Angrare. 

Newbury and District A.D.S. 
cure it,” by Wilder. 

North Lindsey Scots D.S. 
by J. Ferguson. 

Nottingham Playgoers’ Club. ‘“Shepherd’s Weather 
Glass,” by J. Odams and A. Statham. 

Occasional Players. “His Widow’s Husband,” by 
J. Bonavente. 

Old Dunstonian D.S. 


“La Malquerida” (Act 


“Love and how to 


“Campbell of Kilmohr,” 





“The House with the Twisty 

Windows,” by M. Pakington. 

One Act Players. “Let it go at that,” by P. Johnson, 

Otmoor Players. “The Rose without a Thorn,” 
by Bax. 

Oxford Floats. “Aunt Albany,’ by Carswell. 

Pax Players. “The Cradle Song,” (Act I.), by C. M, 
Sierra. 

Peckham County Secondary School Old Girls D.S. 
“The Black Horseman,” by M. Pakington. 

Pirbright A.D.S. “The Ebb Tide,” by R. Lambert. 

*Players Club, Beaconsfield, “On the High Road,” by 
Tchekov. 

Pullborough W.I. ‘“‘The Miss Dodsons that Were,” 
by M. Macnamara. 

Philodramatic Players, Nottingham. ‘“‘They refuse to 
be Resurrected,” by H. Gothorp. 

Questors, The. “Gruach,” by G. Bottomley. 

Quince’s Players. ‘Nine till Six,” by Philip and 
Aimée Stuart. 

Reading Biscuit Factory D.S. 
cure it,” by Wilder. 
able,” by R. Pertwee. 

Reading Repertory Co. “The Vision,” byL.B. ““The 
Dark Lady of the Sonnets,” by G. B. Shaw. 

Rothery Players. ‘Hay Fever” (Act I.), by Noel 
Coward. 

Saffron Walden A.D.S. 

by A. A. Milne. 

Antony’s Players. A scene from “St. Antony of 

Padua,” by Rev. Fr. Alexander, O.F.M. 

Bride D.S. “Something Beautiful,” by Alan 

Martin Harvey. 

St. Chad’s Players. ‘“‘Half-an-Hour,” by J. M. Barrie. 

St. John’s D.C. “Thirty minutes in a Street,” by 
Beatrice Mayor. 

St. Luke’s D.S., Barking. ‘The House with the 
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Twisty Windows,’ by Mary Pakington. 

Margaret’s D.S., Barking. “The Sisters Tragedy,” 
by R. Hughes. 
St. Martin’s D.S. 


Bourne. 


> 


“The Second Visit,” by John 


St. Matthew’s O.B.D.C. Three scenes from “Peter 
the Great,” by A. Tolstoy. : 
St. Philip’s D.S., Leicester. ‘The Monkey’s Paw,’ 


by W. W. Jacobs. 
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SCENE FROM MR. ERNEST MILTON’S 
PRODUCTION OF “‘OTHELLO”’ AT THE 
ST. JAMES’S THEATRE. SCENERY AND 
COSTUMES DESIGNED BY E 
MCKNIGHT KAUFFER, 
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St. Roger’s Folk, Little Baddow. 
Duke,” by F. Sladen Smith. 
Sittingbourne D.S. “The Stoker,” by H. Brighouse. 
Sonning Village Players. ‘The Rim of the World.” 

by M. Reid-Jameson. 


“The Invisible 


Sonning W.I. “‘Brill’s,’ by M. Reid-Jameson. 
Spelsbury Players. “The Dear Departed,” by S. 
Houghton. 


Stage Club, Coll of A. and T., Leicester. 
by L. Abercrombie. 

Stanley Gardens D.S. 
Doyle. 

Stowood Players. 
J. Buchan. 

Surbiton High School O.G.D.S. “Hay Fever” (Act II.) 
by Noel Coward. 

Saltfleet D.S. “Guinevere,” by H. Gothorp. 

St. Mary’s D.S., Nottingham. “An Evening on 
Dartmoor,” by Noel Munroe. 

St. Michael’s D.S., Northampton. 
Dartmoor,” by Noel Munroe. 

Scamby Players. ““The Price of Coal,” by H. Brig- 
house. 

Scunthorpe Y.M.C.A. D.S. 
Look,” by J. M. Barrie. 

Sexton Players. “Henry VIII,” (Act VI, Sc. 2.), 
by Shakespeare. 

South Reston Drama Course. 
by M. Macnamara. 
Sutton-in-Ashfield D.S. “Between the Soup and the 

Savoury,” by G. Jennings. 

Temple Players. “The Arrow by Day,” by L. T. Hines 
and F, King. 
Thames Bank Players. 

by L. Smee. 
Trevescan A.D.C. 
H. Nicholson. 
Tudor Players. ‘The Lovely Miracle,” by P. Johnson. 
Unicorn Players, Cambridge. ‘Peace in Exchange,” 
by M. Macnamara. 


“The Adder,” 
“Waterloo,” by A. Conan 


“The Little House,” by Mrs. 


“An Evening on 


“The Twelve Pound 


“Elizabeth Refuses,” 


**A Bit of the Road Between,” 


“The Mother of Judas,” by 


Upton Players, Slough. “Towie Castle,” by G. 
Bottomley. 

Vaughan College D.S. “The Sands of Time,” by 
Edith H. Mason. 


Wakefield D.S. “The Dear Departed,” by S. Houghton 

W.E.A. Players, Bosham. “Riders to the Sea,” by 
F. Synge. 

Welwyn Folk Players. “The Invisible Duke,” by 
F. Sladen Smith. 

West End Adult School Players, Leicester. “Two 
Women and a Telephone,” by R. Bromley Taylor. 
“The Land of Heart’s Desire,” by W. B. Yeats. 

West Herts Players. “Granite” (Act I.), by Clemence 
Dane. 

West End Thespians, Leicester. 
Last,” by J. Galsworthy. 

West Horsley D.S. “Eldorado,” by B. Gilbert. 

W. H. Smith & Son D. & O.S. “Experiment,” by 
M. Pakington. 

Windsor County G. School O.G.D.S. ‘To have the 
honour,” (Act II.), by A. A. Milne. 

Wingfield Powles Players. “A Friend in Need,” by 
V. M. Powles (original). 

Working Men’s College D.S. 


“The First and the 


“Two Gentlemen of 


Soho,” by A. P. Herbert. 
Wycliffe Players, Leicester. “Cloudbreak,” by A. O. 
Roberts. 





Wycombe Tech. Inst. Players. ‘The Piper” (Act I), 
by Peabody. 

Wyggeston Boys D.S. “Sister Gold,” by L. Housman. 

Wattord (Northampton) W.I. “The Apple Tree,” 
by H. Brighouse. 

Young People’s Fellowship Players. ‘““The 
Song” (Act I.), by G. Martinez Sierra. 


Cradle 


WESTERN AREA REPORT. 

HE results of the year’s work in the 

Western Area have been highly satis- 
factury, and we have to report a rise of over 
so°/, in the number of teams, this year’s 
entries being 107 (excluding withdrawals), as 
against 69 last year. The increase may be 
assigned partly to the steady and normal 
growth of interest in the Festival, partly to 
new and vigorous activity in country districts 
previously barren, and partly to the special 
keenness in the far West. Financial stringency 
has not lightened the difficulties, especially 
in large towns, where the competition of 
organised professional entertainments bears 
hardly on amateurs. Accordingly there is 
is perceptible here and there a centrifugal 
tendency: while the Festival in important 
centres remains stationary, unable, for the 
moment, to make headway against opposition, 
interest is rapidly growing in outlying districts 
and gathering to form new centres of Festival 
activity, as, for example, in Hereford, Weston- 
super-Mare and St. Ives. 

It is also interesting to note that progress 
is being made in the direction of centralised 
financial control. This system, which pre- 
sents peculiar difficulties in this Area, must 
have failed if introduced at a blow, but in 
its gradual development there is good hope 
of its establishment on a firm basis of universal 
consent. 

The most striking evidence of this is found 
in the Midland Division, in which the 34 teams 
—a record entry—were concentrated in three 
Festivals, at Birmingham, Wolverhampton 
and Hereford respectively. Special mention 
must be made of the last-named, which 
comprised no fewer than 16 teams in a county 
hitherto almost completely barren. The 
brightest prospects exist here for next year. 
The Divisional Festival was held on April 9th, 
six teams taking part. The organisation has 
again been in the hands of Miss Eveline 
Fluctiow, who is able to show a most satis- 
factory result for her two years’ work. 
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The Central Division also shows the largest 
entry in its history. For the first time teams 
were included from Bath and Gloucester. 
where sub-centres may now be expected to 
arise ; interest in Weston-super-Mare (which 
sent in five teams) is intense, and this may 
develop into one of the most important points 
in the Division. The spread of Festival 
interest in the country districts of Somerset 
is also most satisfactory. The Divisional 
Festival on April 7th was the most successful 
for some years past. The greatest credit 
reflects on Mrs. Evans Morgan, who, besides 
discharging the very heavy duties of Divisional 
Secretary, has frequently acted as representative 
of the Area. 


Organisation in South Wales was much 
delayed by the resignation of the Secretary 
in the Autumn ; but his successor, Mr. D. T. 
Morris, tackled his task with so much prompt- 
ness and energy that he too was able to report 
a record entry—z1 teams—and a magnificent 
success at the Divisional Festival at Treorchy 
on April 6th. The most encouraging feature 
here was the complete success of the central- 
isation of the preliminary round: the 21 
teams appeared in six evenings and one after- 
noon performance, all within one week, 
and all but one on the same stage. 


In the Southern Division the most promising 
news is the extension of the Festival in 
Portsmouth and Southampton. Here again 
we may confidently expect the development of 
a new sub-centre whose importance may in 
time rival that of Bournemouth. Mrs. E. A. 
Heasman has again been an efficient Secretary, 
and the services of Mr. Stone, as Chairman of 
Committee, have been invaluable. Five teams 
took part in the Divisional Festival on April 
2nd. 

To all concerned in the organisation of the 
Western Division—to Mr. W. H. Buckley, 
Chairman, Miss Hilda Dennis, Secretary, and 
the Plymouth Playgoers’ Circle, who took 
charge only two years ago—the very highest 
praise is due. The Division, with 23 entries, 
is now perhaps the most active of all. Special 
mention must be made of St. Ives, which 
entered no fewer than five teams—a splendid 
example. But interest is strong all over the 
two counties ; no fewer than seven clubs have 
become affiliated for the express purpose of 
entering the Festival. The Divisional Festival, 
held on March 19th, included six teams. 
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The appointment of Adjudicators by the 
League has proved a great success. As a 
step towards the ideal of a single Adjudicator 
for the Area, it was found possible to employ 
three for the five Divisions: Mr. Edward 
Lewis adjudicated the Central and Welsh 
Divisions, Miss Esme Church the Southern 
and Western, and Miss Jane Ellis the Midland. 
The Area Judge was Mr. John Fernald who, 
after visiting the five Divisional Festivals, 
was struck by the great advance in ability 
in the Area since his last tour in 1930. He 
chose as the Area’s representative in the 
National Final the Mardy Dramatic Society 
in “The Poacher,” by J. O. Francis. 


WESTERN AREA. 


MIDLAND DIVISION, 


WOLVERHAMPTON FEsTIVAL. 


All Souls Church D.S. “Yvonne,” by Herman 
Chilton. 
Mander Bros. D.S. “Cousin Sarah’s Quilt,” by 


Florence Bone. 

Midland School of Music D.S. “The Marrying of 
William,” by L. du Garde Peach. “The Scare- 
crow,” by J. A. Ferguson. 

Old Wulfrunians Assn. D.S. 
by Philip Carson. 

St. Luke’s D.S. “Caleb Stone’s Death Watch,” by 
Martin Flavin. “Mansions,” by Hildegarde 
Flanner. 

Wolverhampton Grammar School Staff D.S. “X=O,” 
by John Drinkwater. “Bird in Hand” (Act II), 
by John Drinkwater. 


“The Seventh Son,” 


BIRMINGHAM FESTIVAL, 


Broadway Beginners. 
Harold Chapin. 

Central Institute Players. ‘‘Michael,” by Miles Malle- 
son. “The Minstrel Dressed in Green,” by 
Bernard Waters. 

Coventry Technical College of Elocution. 
Sands,” by G. Bottomley. 

Dragon Players. ‘The Grand Cham’s Diamond,” 
by Allan Monkhouse. 

Dudley Players. ‘“‘Emily’s Excuse,” by Talbot. 

Handsworth Wood Players. ‘The Only Legend,” 
by John Drinkwater. 

*Midland Institute D.S. 
by Gladys Joiner. 

Saltley Y.W.C.A. D.C. “Romance of the Willow 
Pattern,” by E. B. van der Veer. 


“Dropping the Baby,” by 


“Singing 


“The Wailing Woman,” 


HEREFORD FESTIVAL. 


Canon Pyon W.I. “Charity Begins at Home,” by 
A. Snowball. 

Herefordshire Community Players Club. “Creditors,” 
by Leonard J. Hines. “The Bishop’s Candle- 
sticks,”” by Norman McKinnel. 

Hereford Stage Committee. ‘For Better or — ?,” by 
P. Bianco. “Fear,” by R. E. Abbott. 








THE NATIONAL FESTIVAL OF COMMUNITY DRAMA 


a Group, Women’s Institutes. “Godstowe Nun- 
nery,” by Laurence Binyon. ‘Youth Makes a 
Mistake,” by Mrs. H. M. Barneby. 

Kenchester Players. “Birds of a Feather,” by J. O. 


Francis. 

Ledbury Players. Scenes from “Joan of Arc,” by 
A. G. Owen. 

Madeley W.I. “Flood,” by Maysel Jenkinson. 

Mansel Lacy W.I. “The Wandering Scholar,” by 
Hans Sachs. 

Olcon on “The Bathroom Door,” by Gertrude 
Jennings 

Tupsley Wi “Deceivers Ever,” by J. Erle and M. 
Boileau. 


Weston-under-Penyard W.I. 
Withington W.I. 


“Phoebe Rebels.” 
Scenes from “The Merry Wives 


of Windsor,” by Shakespeare. 
Y.M.C.A. D.S. “Brother Juniper,” by Laurence 
Housman. 


CENTRAL DrvisIon. 


Bath Y.M.C.A. Players. “Bird in Hand” (Act II.), 
y John Drinkwater. 

Bristol Central Y.M.C.A. D.S. 
by Vernon Sylvaine. 

Bristol Corporation (Electricity Dept.) D.S. “St. 
Simeon Stylites,” by F. Sladen Smith. 

*Clifton Arts Club, “Exit,” by Cyril Roberts. 

Folk House Players. “Out of Court,” by Sybil M. 
Davies. “The Clancy Name,” by Lennox 
Robinson. ‘The Lovely Miracle,’ ° by P. Johnson. 

Mells Players. “Village Industries,”” by Cyril Roberts. 

Mendip Players. ‘The Old Lady Shows her Medals,” 
by J. M. Barrie. 

Mynd Players. “The Land of Heart’s Desire,” by 
W. B. Yeats. 

Nettlecombe Players. ‘The Slippers of St. Cecilia,” 
by Phoebe M. Rees. 

North Somerset Players. ‘“The Old Game.” 

Over Stowey Players. “The Old Lady Shows her 
Medals,” by J. M. Barrie. 

Red Triangle Players (Weston-super-Mare). “The 
Mother of Judas,” by H. de Zglinitzki. 

Street Players. ‘The Oak Settle, by Harold Brig- 
house. 

Weston-super-Mare D.S. “Cupboard Love,” by 
Elliot Crawshay Williams. “Ebb Tide,” by 
Robert Lambert. 

Weston-super-Mare Hockey Club D.S. “Judas 
Iscariot” (Act III.), by Temple Thurston. ‘“‘Money 
Makes a Difference,”’ by F. Morton Howard. 


WetsH Drvision. 


Aberdare Teachers’ D.S. “The Will,” by J. M. Barrie. 
“The Twelve Pound Look,” by J. M. Barrie. 
“The Patchwork Quilt,” by R. L. Field. 

Barry Players. ‘The Eve of St. John, ” by J. Saunders 
Lewis. “Midsummer Morn,” by A. O. Roberts. 

Blackwood A.D.S. “The Little Stone House,” by 

George Calderon. “Kestrel Edge,” by W. W. 
Gibson. 

Cardiff Literary and Dramatic Club. ‘The Twelve 
Pound Look »” by J. M. Barrie. 

Garth Players. “Shanghai,” by Winifred Stuckes. 
“The Cross Roads” Fact I.), by the Rev. R. Berry 
Jerusalem A.D.S., Blackwood. “The Master of ‘te 

House,” by Stanley Houghton. “Eldorado,” by 
Bernard Gilbert. 
*Marpy Dramatic Society. 


“The Road of Poplars,” 


“THE PoACHER,” by 





J. O. Francis. “The Whirlwind Passeth,” by 
J. E. Cairns. “The Haunt of the Ghost,” by 
W. M. Williams. 

Trecynon A. D. S. “Jane Wogan,” by Florence 
Howell. “Birds of a Feather,” by J. O. Francis. 
“The Patchwork Quilt,” by R. IL. Field. “John 
Jones,” by J. O. Francis. 

Ynysybwl D.S. “The Master of the House,” by 
Stanley Houghton. “Five Birds in a Cage,” by 
Gertrude Jennings. 


SOUTHERN DrvIsIon. 
Boscombe Players. “The Haunted Inn,” by N. Oliver 
and C. Brooks. 
Freemantle Adult School, Southampton. 
the King,” by H. C. G. Stevens. 


“To Meet 


Grafton Club. ‘Towie Castle,” by Gordon Bottomley. 
Highcliffe D.S. “The Agony Column,” by A. G. W 
Lawrie. 


Little Theatre Club (Bournemouth). ‘“Hobson’s 
Choice” (Act I.), by Harold Brighouse. “How 
They Did It,”’ by Stella Speth. 

New Milton D.S. “The Girl with a Thousand 
Names,” by William J. Taylor. 

Palmerston Players. ‘‘Witch’s Brew,” by Dorothy 
McArdle. ‘Out Goes She,” by Philip Johnson. 

*Pioneer Club. “The Cradle Song” (Act I.), by G. 
Martinez Sierra. 


WEsTERN DrvIisIon. 
*Ashburton Dramatic and Musical Society. ‘““The 
Lillies of the Field” (Act I.), by J. Hastings 
Turner. “The Hordle Poacher,’ by Bernard 


Gilbert. 
Connor Downs and Gwithian W.I. “Safe Custody,” 
“Let’s Tell Everybody,” 


by F. Austin Hyde. 

*Dartmouth Players. 

Peter Greenwood. “From Nine Till Six” ae! 
III.), by A. and P. Stuart. 

Devon Players. “A Night at an Inn,” 
Dunsany. 

Exeter Drama League ‘The Poetasters of Ispahan,” 
by Clifford Bax. “A Family Comedy,” by 
Marjorie Bowen. 

Five Fields Players. 
Arkell. 

Meavy Village D.S. 
J. A. Ferguson. 

Paignton D.S. “The Ghost Train” (Act I.), by 
Arnold Ridley. 

Plymouth Amateur Players. ‘Paola and Francesca” 
(Act IV.), by Stephen Phillips. 

Plymouth Co-Operative Society (Education Dept.) 
D.S. “The Oak Settle,” by Harold Brighouse. 

Redruth Players Club. ‘“Eidothea,” by N. E. Rickard. 

St. Ives Arts Club. ‘“Everybody’s Husband,” by 
Gilbert Cannan. 

St. Ives D.S. ‘The Storm,” by John Drinkwater. 

St. Ives Old Scholars D.S. “The Poetasters of 
Ispahan,” by Clifford Bax. 

The Tamaritans. ‘The Mother of Judas,” by H. de 
Zglinitski. ‘Chinese White,” by Clarke Smith. 

University College of the - ea ‘West D.S. “Riders 
to the Sea,” by J. M. Syng 

Westcott’s Quay D.C. “Cloudbreak, a 2 
Roberts. 

Workers Educational Association, Exeter Branch. 
“The Legend,” by Philip Johnson. “The Boy 
Comes Home,” by A. A. Milne. 


by Lord 


“Columbine,” by Reginald 
“Campbell of Kilmohr,” by 
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NORTHERN AREA REPORT. 


Though the number of entries in the 
Northern Area shows only a slight increase 
over previous years, there is every indication 
that the popularity of the Festival is on the 
up grade. At long last a beginning has been 
made in North Wales, four teams having been 
entered by the Moorland Players of Wrexham. 
A third Society, the Keswick W.E.A. Players, 
have joined the two who provided the first 
Lakeland Festival last year. In Manchester 
there has been a marked revival of interest, 
no less than 14 teams taking part, and the 
arrangements have already been made for 
including next year the whole of the Salford 
Festival which has previously existed as an 
entirely separate organization. There are 
also prospects of Festivals in Burnley, St. 
Helens, and elsewhere. 

Liverpool is still the principle centre of 
activity, though the entries from Merseyside 
were slightly fewer than last year, thus off- 
setting the progress made in other parts. 
Newcastle also showed a slight falling off. 
The Sheffield Festival still holds its own, 
while the Derbyshire Festival, which was 
held last year for the first time, has increased 
its entries and included the two best teams out 
of ten performing in a separate Festival 
organized by the Derbyshire R.C.C. 

The East and North Riding of Yorkshire 
is still unrepresented, but it is anticipated that 
there will be an active organization in the 
East Riding next Season, with Hull as its 
centre, its activities extending from Middles- 
borough to Lindsey. 

“Group Final” or “Semi-Final” Festivals 
were held in the Merseyside Division, which 
included the four teams from North Wales, 
and in the Manchester-West Riding Group, 
but were not held in the other two Groups, 
Chesterfield-Sheffield and the Northern 
Division. It was with great reluctance that 
the Semi-Final in the Northern Division was 
abandoned, but in view of the great distance 
separating the Newcastle and Lakeland 
groups, the financial obstacles appeared to 
be insuperable. 


The arrangements for adjudication showed 
a marked improvement, the employment of 
only two adjudicators for the whole of the 
Preliminaries instead of four or five, and the 
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use of definite Marking Sheets, making for 
a greater uniformity of standard. 

The Area Final was a particularly interesting 
event. The five plays provided a delightful 
variety, and added interest arose from the fact 
that one of the participants was Dr. L. du 
Garde Peach’s Great Hucklow Players. Dr. 
Peach has adjudicated in the Merseyside 
Division for the past three years, and his 
appearance in competition with his former 
victims provided a piquant situation. 

Mr. Ralph Neale adjudicated the Pre- 
liminaries in the Merseyside, Northern, and 
Sheffield-Chesterfield Divisions, and Mr. John 
Fernald the Manchester-West Riding Divi- 
sions, while Mr. Neale officiated at the 
Manchester-West Riding Group Final. It 
was unfortunate that owing to a prior engage- 
ment Mr. Fernald could not take the Mersey- 
side Final, so that the whole of the adjudication 
could be handled by these two gentlemen, 
but we were fortunate in obtaining the highly 
skilled services of Mr. Cyril Wood for this 
event. Mr. Norman Marshall officiated at 
the Area Final which was again held at the 
David Lewis Theatre, Liverpool. 


NORTHERN AREA. 


MANCHESTER DIVISION. 


Blackley Works Sports and Social Club. “Ile,” by 
Eugene O’Neill. 

Fine Cotton Spinners and Doublers Association, Ltd. : 
Central Office. “Creditors,” by L. J. Hines. 
Caleb Wright. ‘““The Back Way,” by J. L. Hodson. 
Hector Christie. ‘“The Back Way,” by J. L. Hodson. 
Houldsworth & Reddish Spinning Company. 

“Twelve Pound Look,” by J. M. Barrie. 
Lumb Mill Company. “Twelve Pound Look,” by 
J. M. Barrie. 
Rd. Harwood Company. “Drungarth,” by P. 
Blair. 
Stockport Recreation Club. “Panic,” by E. C, 
Gaskell. 
Knutsford A.D.S. “Escape,” E. F. Parr. 
North Manchester Dramatic Guild. ‘The Crown of 
St. Felice,’ by F. Sladen Smith. 
Old Salfordians A.D.S. ‘The Waxen Man,” by 
Marjorie Reynolds. 
Salford “‘7’” Dramatic Club. “The Wandering Jew,” 
(First Phase), by E. Temple Thurston. 
Stockport Garrick Society “War Memorial,” by 
David Cleghorn Thomson. 

Taunton Dialect and Dramatic Entertainers. “Hob- 

son’s Choice” (Act III.), by Harold Brighouse. 


NorTHERN DIVISION. 
Cockermouth W.E.A. Players. “The Three Way- 
farers,”” by Thomas Hardy. 
Consett Community Players. “Michael,” by Miles 
Malleson. 
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*Durham A.D.S. “Seven Women,” 
Keswick W.E.A. Players. 
F, Sladen Smith. 
People’s Theatre. “The Mock Beggar,” by Sheila 
Kaye-Smith. “‘Trifles,”” by Susan Glaspell. 
Progressive Players. ‘“‘A Small Hour,” by Barrington 

Gates. “Time,” by Barrington Gates. 
The —— Club. “Thread o’ Scarlet,” by 
J 


by J. M. Barrie. 
“The Saints Comedy,” by 


Westovians. ‘“‘Hay Fever” (Act II.), by Noel Coward. 

Wolsingham ‘Players. “Between the Soup and the 
Savoury,” by Gertrude Jennings. 

Workington W.E.A. Players. “The Actress,” by 
Vernon Sylvaine. 


CHESTERFIELD-SHEFFIELD DIVISION. 


Bradfield Players. “Flood,” by Norah Ratcliffe. 

Caledonian D.S. “The Ambition of Annabella 
Stordie,” by Katherine T. Rae. 

Castleton Players. ‘‘Neighbourly Love,” by F. A. 
Carter. 

Chesterfield D.S. “The Dweller in Darkness,” by 
Reginald Berkeley. 

Chesterfield Nalgo D.S. 
Brighouse. 

Chesterfield Operatic Society. 
J. T. Garnatt. 

Chesterfield Playgoers. “The Old Lady Shows Her 
Medals,” by J. M. Barrie. ‘Aria Da Capo,” by 
E. St. Vincent Millay. 

Clyde House Players. ‘“‘Legend,” by Philip Johnstone. 

Everyman Players. ‘‘Possessions,”’ by Laurence Hous- 
man. 

*Great Hucklow Players. “The Dumb Wife of 
Tideswell,” by L. du Garde Peach. 

Northfield Players. ‘“The Shadow of the Glen,” by 
J. M. Synge. 

Old Edwardians. 

Robinson’s D.S. 


“The Stoker,” by Harold 


“Repayment,” by 


“Thread o” Scarlet,” by J. J. Bell. 
“The Poetasters of Ispahan,” by 


Clifford Bax. 

Sheffield Playgoers. ‘‘Helena’s Husband,” by Phillip 
Moeller. 

Tideswell Community Players. “It is Written,” by 
J. E. Cairns. 

Y.M.C.A. D.S. “The Lovely Miracle,” by Phillip 


Johnstone. 


West Ripinc Division. 


Christ Church Mold Green A.D.S. 
Wife,” by Gordon Bottomley. 
*Halifax Thespians. ‘Father Noah,” 

Whitworth. 
King Cross D.S. ‘““The Intruder,’ by Maeterlinck. 
Montague Burton D.S. ‘The Way of an Angel,” by 
J. R. Gregson. 


**Ardvorlich’s 


by Geoffrey 


MERSEYSIDE DIvIsION. 


Ashtonian Players. 
H. Kemp. 
Beechcroft A.D.S. ‘Poor Pierrot,” by Jean O’Brady. 
“The Adder,” by Lascelles Abercrombie. “Boc- 
caccio’s Untold Tale,” by H. Kemp. 

Birkenhead Gas Works A.D.S. “In the Zone,” by 
Eugene O'Neill, 


“Boccaccio’s Untold Tale,” by 


Bootle A.D.S. “Trifles,” by Susan Glaspell. 
Centenary Players. “The Dark Lady of the Sonnets,” 


© ange by * Pinero, 
*Liverpool Colle: “X=Q,” . Drinkwater. 
“The Faithful, 8 by J. Masefiel 
L. & D.T.A. DS. “Rosamund,” by J. Pollock. 
*Liverpool Playgoers Club. ‘“‘Ali, the Cobbler,” by 
J. E. Cairns. “In the Zone,” by E. O’Neill. 
“The Spartan Girl,” by A. J. Talbot. 
Liverpool University A.D.S. “Dropping the Baby,” 
by H. Chapin. 
Moorland Players. “By Order of the King,” by 
Jane Moorland. “The Other Side,” by Jane 
Moorland. ‘The Ghost Walks,” by Jane Moor- 
land. “An Epilogue or a Royal Demand,” by 
Jane Moorland. 


Oldershaw Players. “Possession,” by L. Housman. 


Penrhyn Players. “Henry V.,” by Shakespeare. 

Phoenix A.D.S. “The Weeds a the Flowers,” by 
T. H. Stafford. 

Players A.D.S. ‘Susanna,’ by M. Haythorne. 

Sandown Players. ‘“‘Let it go at that,” by Essex Dane. 

Southport W.E.A. Thespians. ‘‘Post Mortems,” by 
Chas. Divine. 

Wallasey Playgoers Club. 


“Butterflies in the Rain,” 
by T. H. Stafford. 


SCOTTISH AREA REPORT. 


This Area is organised by the Scottish 
Community Drama Association. 

The 1932 Festival has again been successful 
and shows satisfactory development in 
standard of dramatic attainment, number of 
entries, and financial stability. For the last 
we have now to thank the generous support 
of the public which has provided audiences, 
with few exceptions, adequate in number, 
and always keenly interested in the productions 
and the adjudication. For the Divisionai 
and Scottish Final Festivals the available 
theatres are not sufficiently large, with the 
unfortunate result that hundreds of persons 
have arrived to find “House Full” notices 
posted. All the seats for the three Sessions 
of the Scottish Final were absorbed during 
the priority booking period allowed to members 
of the S.C.D.A. This state of affairs is in turn 
due to the valuable assistance received from 
the Press throughout Scotland, combined 
with the energetic labour of hundreds of local 
helpers and the four Divisional Committees 
which bear the brunt of the organisation. 

The entries totalled 264, an increase of 26 
over last year. Again a number of entries 
had to be refused through lateness. Twelve 


withdrawls reduced the number of Festival 
productions to 252. 


As was expected, the 
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rate of increase in entries is not so remarkable 
as during the first five years of the Festival. 
Two districts show a decrease in entries, one 
resulting from the loss of some particularly 
stalwart workers—this will, it is hoped, soon 
be made good: the other is attributed to 
the trade depression and presumably when this 
cause is removed the entry will recover. On 
the other hand expansion has occurred in 
Edinburgh and Glasgow and a splendid entry 
was received in the island of Bute, to mention 
three cases only. Increase of 8 and 20 entries 
occurred in the S.E. and S.W. Divisions 
respectively. The S.W. Division anticipates 
new Festivals next year in Campbeltown and 
elsewhere, and an increased entry at Oban. 
The North Division reports an increase of 
15 and the holding of Festivals for the first 
time in three towns. An augmentation of 
the Northern Divisional Committee is in 
hand, which will enable more pioneer work to 
be undertaken, and expansion next year is 
anticipated over the whole Division. More 
attention will be available for the region 
north-west of the Caledonian Canal, and as 
the establishment of District Committees 
proceeds further north to Caithness, the 
Orkneys and Shetlands, and west through 
Southerland to the Hebrides so we shall be 
approaching our aim of having permanent 
Committees operating throughout every part 
of Scotland—even the remotest—with their 
work co-ordinated by the Divisional Commit- 
tees and with representation through Divisional 
Committees on the General Council of the 
S.C.D.A. 

Three Divisions this year conducted ad- 
judication by the appointment of separate 
adjudicators to judge groups of Preliminary 
Festivals and select a number of teams to 
appear at the following Divisional Festivals :-— 

Edinburgh, 8 teams. Adjudicator: Mrs. 
Penelope Wheeler. 

Glasgow, 9 teams. 
Tyrone Guthrie. 

Inverness, 9 
Robert Newton. 

In the Central Division where Mr. Martin 
Browne adjudicated all the teams, no Divisional 
Festival was necesary. 

At the Scottish Final, Mr. Cyril Wood 
adjudicated 10 teams, 4 representing the S.W. 
Division, and 2 each the other Divisions. 

From these, original productions by the 
Edinburgh Women’s Athletic Club of “Sym- 


Adjudicator : Mr. 


teams : 


Adjudicator : Mr. 
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phony in Illusion,” by James Wallace BellTof 
Edinburgh, and by Falkirk High School 
F.P. Dramatic Circle of “The Bower of 
Wandel,” by Gordon Bottomley, were chosen 
to represent the Scottish Area at the National 
Final Festival. 

The following encouraging numbers of 
“original” plays were entered for the Festival ; 
S.E., 3; S.W., 14 (including 7 in Glasgow); 
Central, 4; North, 3; total—2z4. Three of 
these reached the Scottish Final and two 
proceed to the National Final—the third of 
the original plays at the Scottish Final was 
“The Foster Brother,” by John A. Macdonald 
of Kingussie. 

On April 12th a broadcast performance of 
“Symphony in Illusion” was given by the 
team placed first at the Scottish Final, and the 
B.B.C. invited another Scottish Finalist Team 
the Glasgow Pantheon Club in “The Home 
Front,” by Hal D. Stewart also to broadcast 
on the same occasion. 

Two comments have been made so unani- 
mously by adjudicators throughout Scotland 
that they are worthy of record in this general 
report. The first is that the standards of 
Acting and Dramatic Endeavour have shown 
a marked advance; in particular more dis- 
cretion and enterprise is being shown in the 
choice of plays. The second point is that, 
with a few exceptions, the standard of Pro- 
duction and Stage Presentation has sot shown 
the same advance. Adjudicators have found 
abundance of excellent potential acting 
material awaiting competent production, so 
that it is hoped that everyone concerned will 
make a serious effort to improve their ability 
as producers by taking advantage of the 
tuition available from holiday Drama Schools 
and other sources. 


SCOTTISH AREA. 


SoutH-Eastr Drvision. 

Argus Dramatic Society. “The Road of Poplars,” 
by Vernon Sylvaine. “The Old Bull,” by;Bernard 
Gilbert. “The Shadowy Waters,” by W. B. 
Yeats. ‘The House with the Twisty Windows,” 
by Mary Pakington. 

Corstorphine Literary Association Dramatic Section. 
“The Auld Cloak,” by Margaret Robertson. 
“Limericks,” by Christine Orr. 

Davidson’s Mains W.R.1. “The Home Front,” by 
Hal D. Stewart. “The Patchwork Quilt” by 
Rachel Lyman Field. 

The Inverleith Players. Arthur 
Conan Doyle. 
Caridacia Dramatic Club. 

Mitchison. 


“Waterloo,” by 


“My Ain Sel’ ” by Naomi 
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St. Luke’s Dramatic Club. (Withdrawn). 

Those Players. “The Chinese Ferry,” by Ernest 
Goodwin. 

St. Bernard’s (South) Literary and Dramatic Society. 
“Old Mause Testifies,” by Walter Scott. 

The Novice Club. “Limericks,” by Christine Orr. 

Central Edinburgh I.L.P. Dramatic Society. “The 
Shillin’-a-~-Week Man,” by Joe Corrie. 

Findhorn Players. “A Good Shepherd,” by Ida Gandy. 
“Afternoon,” by Philip Johnson. 

Toc H. Portsburgh Boys’ Club.. “Thread o’ Scarlet,” 
by J. J. Bell. 

Heriot Watt Dramatic Study Club. 
the Samisen,” by Rita Wellman. 
by Jas. D. Marwick. 

*Edinburgh Women’s Athletic Club Dramatic Section. 
“Symphony in Illusion,” by James Wallace Bell. 

Edinburgh Philosophical Institution Dramatic Society 
“King Lear’s Wife,’ by Gordon Bottomley. 
“The Anniversary,” by Anton Tchekov. 

Edinburgh Philosophical Institution. “Banns of 
Marriage,” by Charles Lee. 

B.C.I. Players. “The Veil Lifts,” by Essex Dane. 

The Edinburgh Elocution Club. “In the Darkness,” 
by Dan Totheroh. “Trifles,” by Susan Glaspell. 
“The Were-wolf,” by Alix Egerton. “Eldorado,” 
by Bernard Gilbert. 

Mr. Munro’s Team, Edinburgh. (Withdrawn). 


“The String of 
“Next Door,” 


PEEBLES. 


The Peebles Players. “The Venetian,” (Act IIL, 
Scene 2.), by Clifford Bax. 

Newlands W.R.I. “Boccaccio’s Untold Tale,” by 
Harry Kemp. 

West Linton Rural Institute. 
by J. J. Bell. 


“Exit Mrs. M’Leerie,”’ 


DALKEITH. 


Dalkeith High School F.P. Dramatic Society. ‘““The 
Lad o’ Pairts,” by David Cleghorn Thomson. 

Stobhill Parish Church Dramatic Society. “Eldorado,” 
by Bernard Gilbert. 

Newbattle Burns Club Dramatic Society. 
by G. M. P. Baird. “Lithuania,” 
Brooke. 

Rosewell Amateur Dramatic Society. ‘“‘Drumgarth,” 
by Philip Blair. “Vindication,” by Leonard J. 
Hines and Frank King. 

Haddington Dramatic Club. ‘The Professor’s Love 
Story,” (Act IL.), by J. M. Barrie. 


“Mirage,” 
by Rupert 


FALKIRK. 
Grangemouth High School F.P. Dramatic Club. ‘““The 
Invisible Duke,” by F. Sladen Smith, 
*Falkirk High School F. P. Dramatic Circle. 


“The Bower of Wandel,” by Gordom 
Bottomley. ‘“‘Mirage,” by G. M. P. Baird. 
Falkirk Health Club Dramatic Section. “The 


Loud Speaker,” by J. H. Bone. 
J. J. Bell. 
Haddington Dramatic Club. 
Twisty Windows,” 
West Quarter Dramatic Society. 


“Wolves,” by 


“The House with the 
by Mary Pakington. 
(Withdrawn.) 
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Duns. 


Chirnside W.R.I. 
Clifford Bax. 
Ronald Jeans. 

Weston W.R.I. “The Bailie’s Nominee,” by David 
Martin. “Go to Jericho,” by W. D. Cocker. 

Swinton W.R.I. Dramatic Society. “The House 
Fairy,” by Laurence Housman. 

Morebattle Mutual Improvement Society. ‘“‘Lone- 
some Like,” by Harold Brighouse. “A Mint 0’ 
Money,” by Laurence Housman. 


“The Poetasters of Ispahan,” by 
“Gala Night at Galashiels,” by 


SOUTH-WEST DIVISION. 


GLasGcow. 


The Torch Theatre Club. “The Undercurrent,” by 
Fay Ehlert. “Six who pass while the Lentils 
Boil,” by Stuart Walker. 

Westbourne Dramatic Club. “Hall-marked,” by 
John Galsworthy. 

St. George Co-operative Players. “The Rope,” by 
Eugene O'Neill. 

The Erskine Players. “Mary of Delight,” by Naomi 
Jacobs. “The Nightingale,” by K. W. Lamond. 

*The Pantheon Club. “The Home Front,” by Hal. 
D. Stewart. 

Workers’ Educational Association. 
by Ian Doelam. 

Barr & Stroud Amateur Dramatic Club. 
at St. Fort,” by Janet Laing. 
by James Gibson. 

The Community Players. ‘The 
D. Gordon Wright. 

St. Clair Players. “Pagans,” by T. M. Watson. 


“Obliging Her,” 


“The Wind 
““Granny’s Lea Rig,” 


Borderline,” by 


The Regent Players. “The Stoker,” by Harold 
Brighouse. 
Highlanders’ Memorial Church Dramatic Club. “The 


Grenadier,” by George R. Malloch. 

The Robert Owen Players. ‘“‘Vindication,” by L. J. 
Hines and F. King. “Altitude,” by T. J. Laurie. 

Rutherglen & District Amateur Players’ Dramatic 
Club. “The Master of the House,” by Stanley 
Houghton. 

The Torch Theatre Club. “The Spartan Girl,” 
(Adapted from Exripides), by A. J. Talbot. 

Glasgow Corporation Transport Players. ‘‘Half-an- 
Hour,” by J. M. Barrie. 

*Carntyne Y.M.C.A. Players. “Vindication,” by L. J. 
Hines and F. King. 

North Kelvinside Players’ Club. 
by W. Templeton Law. 

The Naseby Players. “The 
Douglas Rutherford. 


“Good Afternoon,” 


Last Command,” by 


Castt& DouGLas. 

Gatehouse W.R.1. 
Jacobs. 

Parton W.R.1. 

Stewartry W.R.1. 
Mona Swann. 
Bottomley. “The 
Joe Corrie. 


“The Monkey’s Paw,” by W. W. 


“The Gundy Shop,” by A. P. Wilson. 
“At the Well of Bethlehem,” by 

“Towie Castle,” by Gordon 
Shillin’-a-Week Man,” by 
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LAMLASH. 

Brodick W.R.I. “The Patchwork Quilt,” by Rachel 
Lyman Field. 

Corrie W.R.I. “The Home Front,” by Hal. D. 
Stewart. 

Kilmorie W.R.I. “The Home Front,” by Hal. D. 
Stewart. 

Lamlash W.R.I. “Vindication,” by L. J. Hines and 
F. King. 


Lochranza Players. 
Norah Kelly. 

Lochranza W.R.I. “The Actress,” by Vernon Sylvaine 

Pirnmill W.R.I. 
Synge. 

Shiskine W.R.I. 
Gibson. 

Whiting Bay W.R.I. “Glensheugh,” by Joe Corrie. 
“The Green Monkey,” by Victor Bridges. 


“Nothing But His Due,” by 


“Six Hundred Chicks,” by James 


ROTHESAY. 


Ballianlay W.R.I. 
Laing. 

Bridgend Players. (Withdrawn.) 

British Legion. “Shanghai,” by W. Stuckes. 
sheugh,” by Joe Corrie. 

Bute Amateur Operatic Society. “The Little Stone 
House,” by George Calderon. “The Home 
Front,” by Hal D. Stewart. 

Craigmore Players. “Mrs. Char Rules the Roost,” by 
Margaret M. Muir. ‘“Tibbie’s Busy Day,” by 
E, Turner. 

Kilchattan Bay W.R.I. 
James Gibson. 

Port Bannatyne W.R.I. 


“A Stroke o’ Business,” by Janet 


“Glen- 


“Granny’s Lea Rig,” by 
“The Old Maid,” by Katherine 


Rae. 

Rothesay Academical Dramatic Club. “The World 
Beyond,” by L. du Garde Peach. 

1st Rothesay Rangers. “The Guinea’s Stamp,” by 
C. Stewart Black. 

Trinity Dramatic Circle. 
Twisty Windows,” 


“The House with 
by Mary Pakington. 


the 


PAISLEY. 


Canal Street Church Men’s Club Dramatic Society. 
“Thirty Pieces of Silver,” by C. Stewart Black. 

The Holy Trinity Church Dramatic Club. ‘“‘Needin’ 
Lindsay,” by Sydney Lister. 


Langbank Players. “The Patchwork Quilt,” by 
Rachel Field. 

Paisley Grammar Continuation Classes Dramatic 
Club. ‘“Muddle Annie,” by Harold Chapin. 

St. John’s Dramatic Society, Port-Glasgow. “The 
Whirlwind Passeth,” by Martin Shepherd. “The 


Quest,” by T. M. Watson. 

St. George’s Players. ‘“‘Banquo’s Chair,” by Rupert 
Croft Cooke. 

*Uplawmoor W.R.I. “Glencoe,” by William Galla- 
acher. ‘The Home Front,” by Hal. D. Stewart. 


CLYDEBANK. 
Helensburgh Amateur Dramatic Society. “E. and 
O.E.,” by Eliot Crawshay-Williams. 
Kirkintilloch Players. ‘The Hoose o’ the Hill,” by 
Joe Corrie. 
Singer Players. ‘“The Betrayal,” by Padraic Colum. 
“Renaissance,” by Percy Darlison. 
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“Riders to the Sca,” by John M° 


Fort WItraM. 


Fort William Amateur Dramatic 
Servants,” by Gertrude Jennings. 


“No 
“The Spanish 
Galleon,” by John Brandane and A. W. Yuill, 
“The Purple Bedroom,” by Eden Phillpotts. 


Society. 


Fort William W.R.I. 
William J. Taylor. 
Murray M’Clymont. 

Kilmallie W.R.I. “Diplomacy and the Draughtsman,” 
by T. M. Watson. 


“Shocks and Shares,” by 
“Cupid and the Kirk,” by 


NEWTON STEWART. 
Newton Stewart Players. ‘Campbell of Kilmohr,” by 


J. A. Ferguson. 
Port William W.R.I. ‘The Gundy Shop,” by A. P, 

Wilson. “The Wooin’ o’t,” by W. D. Cocker, 
Social Circle Juniors. “Over the Garden Wall,” by 


John Hampden. 


DumrriEes. 


Applegarth W.R.I. “For Sale,” by A. I. Douglas. 
Dumfries Guild of Players. ‘Rat v. Chat,” by John 
Darlison. “Barren,” by M. Powell Anderson. 


STRANRAER. 


“Witch’s Brew,” by Dorothy 
“The Black Horseman,” by Mary 


Machrin Players. 
Macardle. 
Pakington. 

Stranraer Dramatic Society. 


“Mr. Sampson,” by 
Charles Lee. 


“*The Pot of Broth,” by W. B. Yeats. 


LANARK (UPPER). 


Ravenstruther W.R.I. “The Workhouse Ward,” by 
Lady Gregory. 

Carstairs W.R.I. “Riders to the Sea,” by J. M. Synge. 

Yeildsheilds W.R.I. ‘“‘Granny’s Lea Rig,” by James 
Gibson. 

New Trows W.R.I. Players. “The Scarecrow,” by 
J. A. Ferguson. “Scenes from ““Twelfth Night,” 
by Shakespeare. 

Lesmahagow W.R.I. Players. “Eldorado,” by Bernard 
Gilbert. “Spreading the News,” by Lady Grego: 

Douglas Young People’s Guild. ‘“The Manse ’Phone,’ 
by J. M. Smith. ‘“Puir Man’s Pride,” by J. M. 
Smith. 

Shotts Y.M.C.A. Players. ‘The Blind Eye,” by Hal. 

D. Stewart. 


OBAN. 


(Withdrawn). 
“Quality Street,” (Act I), by 


J. Bell. 
“The One 


Ballachulish W.R.I. 

Tobermory W.R.I. 
J. M. Barrie. 

Tarbert W.R.I. “Exit Mrs. M’Lerie,” by J. 
“Mrs. Adis,” by Sheila Kaye Smith. 
Before” (adapted), by Barry Pain. 


Ayr. 


Ayr Amateur Players. “The Cutty Stool,’”’ by Laurence 
Housman. 

The Ayrshire W.R.I. ‘Wife to a Famous Man,” by 
G. Matrinez Sierra. ‘Wife to a Famous Man,” 
(Act II.), by G. Matrinez Sierra. “Six Hun 
Chicks,” by James Gibson. ‘The Cradle Song,” 
(Act 1), & G. Martinez Sierra. “Exit M 
M’Lerie,” by J. J. Bell. “Go to Jericho,” by 
W. D. Cocker. 
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SCENE FROM “‘DRAGON’S TEETH” BY 
SHIRLAND QUIN, AS PRODUCED BY 
GILMOR BROWN AT PASADENA COM- 
MUNITY THEATRE, LOS ANGELES. 
COSTUMES AND SETS DESIGNED BY 
REDINGTON SHARPE. 

Central Characters depicted include 
double-headed chemists, the three 
airmen of the Apocalypse, and the 
double-headed engineers. 
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*Catrine I.L.P. Players. 
Corrie. 

Troon Ex-Servicemen’s Amateur Dramatic Club. 
Evening on Dartmoor,” by Nocl Munro. 
sheugh,” by Joe Corrie. 


“The Glory of It,” by Joe 


An 
“Glen- 


KIRRIEMUIR. 


Kirriemuir W.R.I. “The Home Front,” by Hal. 
D. Stewart. “A World without Men,” by 
Philip Johnson. 

Glamis W.R.I. “The Spae Wife,’ by W. D. Cocker. 
“Go to Jericho,” by W. D. Cocker. 

BRECHIN. 

Farnell Players. “The Shepherds,” by G. Rowntree 
Harvey. 

Brechin Dramatic Club. 
G. Bernard Shaw. 

Little Brechin W.R.I. 
Janet Laing. 


“Pygmalion” (Act III.), by 


“A Stroke o’ Business,” by 


ForFAR, 


Forfar Amateur Dramatic Society. 
Philip Johnson. 

Silvie and Ruthven W.R.I. “Marigold” (Act 1.), by 
L. Allen Harker and F. R. Pryor. 

Carmyllie Social Club.* “‘Puir Man’s Pride,” by John 
M. Smith. 

Inverkeilor Dramatic Society. ‘““The Bishop’s Candle- 
sticks,” by Norman McKinnel. 


“Legend,” by 


CRIEFF. 


Monzie and District W.R.I. “Cul-de-Sac,” by Essex 
Dane. 

Monzievaird and Strowan W.R.I. 
Man,” by G. Martinez Sierra. 

Madderty Guild Players. “The Auction Mart,” by 
C. Stewart Black. “Rory Aforesaid,” by John 
Brandane. 


“Wife to a Famous 


« CALLANDER. 
Callander Amateur Dramatic Society. ‘““The Dweller 
in the Darkness,” by Reginald Berkeley. 
Aberfoyle and Gartmore W.R.I. “Riders to the Sea,” 
by J. M. Synge. 
Thornhill W.R.I. ‘“‘Glensheugh,” by Joe Corrie. 


Doune. 


Doune and District W.R.I. “The Old Lady Shows 


her Medals,” by J. M. Barrie. “The Man in 
the Bowler Hat,” by A. A. Milne. 
Kippen W.R.I. Dramatic Society. “The Change 


House,” by John Brandane. 
Stirling Continuation Centre Dramatic Class. 
Twelve Pound Look,” by J. M. Barrie. 


“The 


LADYBANK. 


Glenfarg W.R.I. “In the Spring o’ the Year,” by 
W. D. Cocker. “Wedding Presents,” by Ella 
S. Boswell and Eric Victor. 

Howe of Fife W.R.I. ‘The Home Front,” by Hal 
D. Stewart. “The Miser of Rogafjord,” by 
Hermon Ould. 





KirKALDY, 


Kinglassie Amateur Dramatic Society. “A Man 0’ 
War,” by Joe Corrie. 

Kirkaldy High School F.P. Dramatic Club. ‘The 
First and the Last,” by John Galsworthy. 

The Raith Players. ‘“‘ The Bishop’s Candlesticks,” by 
Norman M’Kinnel. 
The Argosy Dramatic Club. 

Cleghorn Thomson. 
Bottomley. 
Balgonie Village Players. 
Doyle. 
Kirkcaldy Y.W.C.A. (Girls? Club). ‘“‘School’ for 
Scandal” (Act III.), by R. B. Sheridan. 


“Our Father,” by David 
““Towie Castle,” by Gordon 


“Waterloo,” by A. Conan 


ANSTRUTHER. 

Kilconquhar and Colinsburgh W.R.I. “Quality Street,” 
(Act I.), by J. M. Barrie. 

Crail W.R.I. ‘“‘A Stroke o’ Business,” by Janet Laing. 
Pittenweem W.R.I.. “Aunt Maria’s Wireless,” 
by Mabel Constanduros. 

Largo W.R.I. “It’s a Tryin’ Time,”. by Janet Laing 
and Paterson Whyte. 


St. ANDREWS. 
Hope Park Bible Class Dramatic Society. 
27031,” by Alex B. Paterson. 
Kemback W.R.I. “A Family Comedy,” by Marjorie 
Bowen. “Legend,” by Philip Johnson. 
Kilmany W.R.I. “Eldorado,” by Bernard Gilbert. 
Dairsie W.R.I. “The House with the Twisty Win- 
dows,” by Mary Pakington. 
Strathkinness W.R.I. “Safe Custody,” by 
Hyde. 


“Dawn, 


Austin 


BLAIRGOWRIE. 

*Blairgowrie and Rattray Dramatic and Operatic 
Society. “The Death of Tintagiles,” by Maurice 
Maeterlinck. 

Newtyle. ‘“Peggy’s Mither,” by J. M. Smith. 

Dunkeld Players. “Thread o’ Scarlet,” by J. J. Bell. 


DUNDEE. 
12th Company Dundee Girl Guides. “The Virgin 
Goddess” (excerpt), by Rudolf Besier. 
Longforgan Amateur Dramatic Club. “Aft Agley,” 
by David Robertson and James Keir. 
Broughty West Dramatic Society. “Riders to the 
Sea,” by J. M. Synge. ‘“‘The Miser of Rogafjord” 
by Hermon Oould. 
*Dundee Dramatic Society. 
John Galsworthy. “The 
Barrington Gates. 
Drumgeith W.R.I. “At the 
by M. E. Forwood. 


“Hall Marked,” ° by 
Small Hour,” by 


Snob Court Hotel,’’ 


NORTH DIVISION. 
ABERDEEN. 

Aberdeen Amateur Dramatic Company. 
by Anton Tchekov. 

Aberdeen High School F.P. Dramatic Club. 
stow Nunnery,” by Laurence Binyon. 
Without Men,” by Philip Johnson. 

The Northern Theatre Club. “*A Poet in the Making,” 
by G. R. Harvey. “Sohrab and Rustum”’ (adapied) 
by Matthew Arnold. 


“The Artist,’ 


“God- 
“World 
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Unity Dramatic Players. 
Webster. 

Torry Club, Scottish Girls’ Friendly Society. ‘The 
Home Front,” by Hal D. Stewart. 

Belmont Dramatic Society. ‘“Tickless Time,” by 
Susan Glaspell and Geo. Cram Cook. “The 
Banns of Marriage,” by Chas. Lee. “To Meet 
the King,” by H. C. G. Stevens. 


“The Reproach,” by W. O. 


Raemoir W.R.I. (Withdrawn.) 
DINGWALL. 
Fodderty W.R.I. “The Miser of Rogafjord,” by 
Hermon Ould. 
Kyleakin W.R.I. “Rory Aforesaid,” by John Brandane 


Maryburgh, Brahan and Conon W.R.I. 
Stamp,” by C. Stewart Black. 
Joe Corrie. 

Muir of Ord W.R.I. “The Home Front,” by Hal D. 
Stewart. “A. Blank Cartridge,” by Ian Hay. 
“The Ghost of Jerry Bundler,” by W. W. Jacobs 
and Chas. Rock. 

Beauly W.R.I. “Campbell of Kilmohr,” by j. A. 
Ferguson. “Wedding Presents,” by Ella S. 
Boswell and Eric Victor. ‘“‘Sigh-col-ogy,” by 
Margaret M. Muir. 

Mulbuie W.R.I. “The Price of Coal,” by Harold 


Brighouse. 
Lochcarron W.R.I. (Withdrawn.) 
Cromarty Literary Society. ‘Campbell of Kilmohr,”’ 
“The Miser of 


by J. A. Ferguson. 
“Witch’s Brew,” 


“The Giunea’s 
“Glensheugh,” by 


Rosemarkie and Fortrose W.R.I. 
Rogafjord,”” by Hermon Ould. 
by Dorothy Macardle. 

*Avoch W.R.I. “The Philosopher of Butterbiggins,”’ 
by Harold Chapin. “The Door on t’ Chain,” 
by F. Carmichael Brunton. 

*Kingussie W.R.I. “The Foster Brother,’ by John 
A. MacDonald. 

Knockbain W.R.I. “The Home Front,” by Hal 
D. Stewart. 

TAIN. 

Fearn W.R.I. Dramatic Society. 
by Philip Johnson. 
by H. de Zglinitzki. 

Arabella W.R.I. “A Family Comedy,” Marjorie 
Bowen. “Fortunato” (excerpt), Quintero Brothers 

Portmahomack. “The Change House,” by John 
Brandane. ‘The Philosopher of Butterbiggins,” 
by Harold Chapin. 


“Respectable Facade,” 
“Mother of Judas”’ (Scene II.) 


Brora. 
Dornoch Amateur Dramatic Society. 
Sea,” by J. M. Synge. 
Dornoch W.R.I. “The Shillin’-a-Week Man,” by 


Joe Corrie. 


“Riders to the 


Clyne W.R.I. “Snowed up with a Duchess,” by 
C. A. Caskell. “The Death Trap,” by Saki. 
Lairg W.R.I. (Withdrawn.) 
BANFF. 


Banff Amateur Dramatic Society. “The Bishop’s 
Candlesticks,” by Norman M’Kinnel. 


Portsoy Amateur Dramatic Society. “The Wooin’ 
o’t,” by W. D. Cocker. 
Fordyce Amateur Dramatic Society. “More Things,” 


y Hal D. Stewart. 
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CULLEN. 


Cullen Amateur Dramatic Society. 
of Judas,” by H. de Zglinitzki. 

Deskford Amateur Dramatic Society. “Eggs,” by 
Peter Grey. 

Fordyce W.R.I. 
Dickson. 


“The Mother 


“The Blawearie W.R.I.,” by Barbara 





AN APPEAL FOR SADLERS 
WELLS 
Sir, 


Fifteen months ago the re-opening of the historic 
theatre of Saddler’s Wells, suitably reconstructed, not 
only provided the Old Vic with a second house es- 
sential to the expansion of its double work (drama 
and opera) but gave London what it has never had 
before, permanent Shakespeare and permanent opera, 
It was inevitable that the enlarged enterprise, owing to 
the increase of performances, would take time to pay 
its way, because audiences, even where the demand for 
what is supplied undoubtedly exists, cannot be doubled 
in number from one moment to the next. The 
difficulty was immensely increased by the financial 
depression which developed so seriously last autumn, 
In spite of this, the venture has already turned, or is 
turning, a difficult financial corner, and after unavoid- 
able loss in 1931 both theatres have paid their way 
since the beginning of the present year. 

But ‘Sadler’s Wells has a heavy building debt and 
the Old Vic one of smaller proportions. These must 
be cleared to set the undertaking fairly on its feet and 
free to do its best. In a full statement of the case 
recently made by Lord Lytton, Chairman of the two 
Governing Bodies, it was shown that if a total of 
£30,000 can be collected it will complete and firmly 
establish this great enterprise. We earnestly appeal 
to your readers to help a cause which, by giving the 
poorer members of be community an opportunity 
of sharing equally with those more fortunate in the 
benefit and enjoyment of what is best in music and 
drama, is doing a work which we’regard as of national 
value. That this work should be lost to us, or allowed 
seriously to drop in value, for want of such moderate 
assistance would be disastrous. 

Contributions should be sent to R. P. P. Rowe, Esq., 
Hon. Treasurer, Vic-Wells Fund, 16, Old Buildings, 
Lincoln’s Inn, London, W.C.z. 

Yours faithfully, 
(Signed) DEVONSHIRE. 
MapbGE KENDALL. 
ErHet SmyTH. 
JouNsTon ForseEs-RoBERTSON. 
ARTHUR PINERO. 
Joxun BucHan. 
HuGH WALPOLE. 





THE FINAL FESTIVAL MATINEE 
will take place at the 
GARRICK THEATRE, LONDON, 
On Monday, May 23rd, at 1.30 p.m. 
Ticxets Now OsrainaBLe. Stalls, 10/6 and 7/6, 
Dress Circle, 7/6, Upper Circle, 5 /- 
APPLY 8, ADELPHI TERRACE. 















LETTERS TO 


FESTIVAL OR COMPETITION ? 


Dear Sir, 

Mr. Robert Newton’s letter contains a very neat 
and convincing exposition of the fallibility of marking 
system in the National Festival of Community Drama ; 
but this is so obvious that it could hardly have occurred 
to Mr. Newton alone, and the fact that 600 societies 
have been willing to enter plays for judgement by this 
inexact scale seems to me to prove that the Festival 
spirit prevails over the Competitive. And what is 
more, since the contest is open to all classes of plays— 
tragedy, comedy, fantasy, hat, melodrama—between 
which there cannot be any precise comparison, it is 
clearly too festive (or may I say, too sporting ?) an 
event to attract the mere pot-hunting societies. 

Is the Competitive spirit (as Mr. Newton seems to 
think) inimical to the Festive spirit? The Greek 
dramatic contests are always being held up to us as 
models, but I refuse to believe that the ancient Greeks 
were so Russian that they used to contest in the spirit 
of not being anxious to excel. It may be, of course, 
that Sophocles guarded against putting his best work 
into a festival play lest it might win and bring him under 
the stigma of laurel-hunting. But from internal 
evidence it would seem more likely that he said (in his 
own words): “I will put all I know into this drama and 
see if I can’t wipe the eye of old Aeschylus.” That is a 
very healthy spirit in art or in anything else, and in 
our Festival the societies to be despised are not those 
that come forward to do their very best, but the 
pretentious societies that refrain from entering because 
failure to win would be a blow to their self-esteem. 

Again, far from sharing Mr. Newton’s horror that 
societies try to find out the name of their judge, I 
think they have every right to this information and that 
it ought to be supplied to them officially beforehand. 
After all, critics, connoiseurs and judges of drama are 
human and have their little antipathies, and if societies 
know who is to be their area judge they can at least 
be careful that the play or plays they enter are not of 
the type that is known to fray the nerves of that particular 
judge. 

Where is the enormity in that ? 

Yours truly, 
A. J. Taxsor. 


Dear Sir, 

Mr. Newton instances the performance of the St. 
Matthew’s Old Boys Association. I remember it 
clearly. It was spontaneous, courageous and “alive.” 
Consequently it was dramatic. Nevertheless it was 
not a very good performance for the simple reason that 
knowledge and technique were lacking. Those same 
boys in a few years’ time will have lost their present 
spontaneity. Supposing they still wish to act, what 
will they need instead? Surely—the qualities which 
they saw demonstrated by players who were marked 
higher than they in the Festival and those to which 
their adjudicator called attention. The spirit of 
emulation, of competition, will persuade them to 
undertake the laborious and often disillusioning task 
of “learning their job.” 

_Moving swiftly to another point made by Mr. 
Newton—if adjudicators will only judge teams by an 
agreed standard, and if in their criticisms they will 
constantly hark back to first principles, they will 
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readily find the means of contrasting spontaneous and 
sophisticated performances. It is precisely this 
relation of untrained, dramatic zest and disciplined, 
artistic expression which the amateur seeks from 
Festival adjudicators but does not often receive. . . . 
Mr. Newton writes with an appreciation of my point 
of view which I fully recognise. Indeed I gladl 
admit the validity of some of his arguments. I thin 
we disagree more in method than in principle. 
Yours faithfully, 
G. E, Mrppieprrcn. 


PRESS CRITICISM. 


Dear Sir, 

Unfortunately for your correspondent under this 
heading, his “‘case against expert criticism,” if one may 
call it such, is marred by the very defects of faulty 
analogies, lack of any real knowledge of this subject, 
and generally loose thinking that so. often (not, of 
course, always) characterise the s “reports” 
of his professional brethren. One does not question 
your correspondent’s ability, without being a poultry 
farmer, to pronounce upon the soundness of an egg. 
Would he also, not being an electrical engineer, 
pronounce upon the soundness of adynamo? Drama, 
as he rightly says, is a living force—so is electrical 
power—and in each case it is brought into being by 
a sensitive, complex and perfect balance of equal and 
unequal parts. He who is prepared to pronounce upon 
the whole must be cognisant of each part and master 
of its use. To take but one example, in how many 
cases has the general reporter read even the most 
elementary text book on Stage Lighting? And how, 
not knowing the possibilities, is he qualified to say 
what has been well done or what chances have been 
missed? The one example might be multiplied in- 
definitely. 

The case for expert criticism needs no more urgin 
on my part. The growth of the National Festiv: 
itself is coincident with the growth amongst amateur 
players of the claim to be treated as responsible artists 
(however inexpert at present) and to be judged accord- 
ingly by their seniors in the art, men and women who 
have devoted a lifetime to it. 

The detection of “tripe” in the average “dramatic 
report” is unfortunately only too easy. But this is 
at best a negative achievement and the positive need, 
alike for public and players, is the provision of some- 
thing better. 

The question really raised by my first letter is simply 
whether these same amateurs who take part in the 
Festival—and maybe others—are prepared to go a 
step further in defence of their art and at their own 
expense, by a simple scheme of co-operation with the 
local Editor, to set up for their inter-Festival productions 
the same standard of published report as is provided 
by the Festival. 

I would take this opportunity of thanking all those 
who have written expressing interest and asking for 
information, and would remind them that arrangements 
must in the first place be made direct with the local 
Editor, leaving him to apply to the Drama League 
for a critic. 


Yours faithfully, 
BERNARD J. 


BENSON. 
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LETTERS TO 


Dear Sir, 

The letter from Mr. Kenneth Stewart on “Press 
Criticism” in the April number of “Drama” came as 
a pleasant shock. Here at last was a provincial 
Press Reporter who actually took dramatic criticism 
seriously. A copy of his bust in marble with an 
appropriate inscription underneath should be in every 
dramatic club’s hall. 

I have attended amateur performances for years, 
and have produced a good many plays, but never once 
have I seen a criticism in a local paper which has been 
anything but “tripe” in the Pickwickian sense of the 
word. 

And how are these criticisms arrived at? Perhaps 
you will allow me to tell you of an experience of my 
own. On the Monday following one of my pro- 
ductions, which took place the previous Saturday, 
I was rung up by a country paper, and the following 
conversation took place: (I have telescoped it a little 
to save space) 

Journauist : “I understand you were the producer of 
ss ”? on Saturday at the Hall. Will you 
please tell me if the programme was correctly carried 
out? I want to check the names.” 

A. J. W.: “Why do you require this information ?” 

Journ. : “I want to write a report of the show.” 

A. J. W.: “But weren’t you there ?” 

Journ. : “No—as a matter of fact, I wasn’t able to 
get along.” 

A. J. W.: “Then how on earth can you write a 
report ?” 

Journalist explains that a report must appear, and 
after further conversation A. J. W. gets heated and 
sarcastically asks if he expects her to supply him with 
the report ? Journalist jumps at the suggestion thank- 
fully, and rings off. 

I do not suggest that this is the usual method of 
reporting amateur shows, but I do not think, either, 
that mine was an isolated experience. 

I had been in two minds about Mr. B. J. Benson’s 
suggestion of specialised critics provided by the 
dramatic clubs, but after reading Mr. Stewart’s letter, 
I realised that Mr. Benson’s had talked sound sense. 
Provincial editors cannot afford dramatic critics as 
such, that is clear. If they adopted Mr. Benson’s 
scheme, we should at least have the satisfaction of 
knowing that an understanding eye was appraising 
our efforts. 

Yours faithfully, 
A. JoycELYNE WEBB, 


This correspondence must now close. 
Eprror, Drama. 





We are glad to announce that this year a Summer 
School will be held at Keswick, as well as at Swansea. 
This School will take place from Monday, September 
sth, to Monday, September 19th, at Braithwaite Hall. 
The Staff will include Miss Anny (sic) Boalth, of the 
Laban School of Dancing, and Mr. Robert Young, an 
Old Bensonian and Producer for Miss Lena Ashwell. 
Special features will be Choric Movement and Dance 
Drama, outdoor plays and pageants, and a special course 
for Village Producers, 
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THEATRICAL GARDEN PARTY. 

The Theatrical Garden Party in aid of the Actor’g 
Orphanage at Langley Hall, will take place on June 6th} 
It is to be held in the Royal Botanical Gardens ig} 
Regents Park ; not, as on some thirteen years pas 
the Royal Hospital Gardens, Chelsea. 

The additional space in the newly planned groundg 
of the Royal Botanical Gardens will, it is hoped, 
allow more scope than ever for the many original 
entertainments offered to the public on this occasiog) 
and the Committee hope shortly to announce the nam 
of a very distinguished visitor who has kindly promise 
to be present. 

WORKING BOYS AND SHAKESPEARE. 

Any interested in amateur Dramatics are recom 
mended to be present at the Final of the Dramatie 
Competition organised by the London Federation of 
Boy’s Clubs, which will be held in the Theatre of thé 
Mary Ward Settlement, Tavistock Place, W.C.1, 
on Thursday, May 5th. All the teams competing if 
the Final will be performing scenes from one or otheg 
of Shakespeare’s plays. } 

Tickets at 2s. 6d. and 1s. can be obtained from th 
Federation Headquarters, 222, Blackfriars Road, S.E.1 
or at the door on the above-mentioned date. 


PASADENA. 


“Dragon’s Teeth,” a new play by Shirland Quis 
soon to be published by Harrap and Company, Londog 
was given striking production early last winter at th 
Pasadena (California) Community Playhouse, und 
the direction of Mr. Gilmer Brown. hi 
same flair for theartical effectiveness that marked 
Playhouse presentation of Eugene O’Neill’s “Laz: 
Laughed” was evident in the staging of Miss Quin’ 
tragic fantasy of war. 

THE FIVE TOWNS PLAYERS. 

On March roth in the Princes Hall, Burslem, th 
Five Towns Players, which is composed of W.E.Aj 
Students drawn from all points of the Potteries) 
compass, gave their first production, a bill of thre 
one-act plays. The first, ““The Theatre,” by H. B 
Rubinstein, had -the considerable virtue of providi# 
a large cast with individual speaking parts and th 
opportunity of finding their stage feet, a virtue neveg 
the less severely counterbalanced by great productio 
difficulties and a rather jagged dialogue. ‘The Lovet 
of G. Martinez Sierra, the second choice, made a goe 
impression on the critical and was marked by thee 
quite finished pieces of acting. The bewilderment @ 
a section of the audience at the strange texture @ 
this play was voiced by a press critic who describ 
it as a comedy of the “typically Spanish and ee 
kind.” The programme was rounded off by F. Sladem 
Smith’s extravaganza, “Edward about .to Marry 





The Walpole Press, Norwich, ask us to state that t 
author of “Letitia Meets the Family,” noticed in ti 
April number of “Drama” is Mr. Ross Hills (not Re 
as printed), and the price is 3s. 6d., not 2s. 6d. q 











ST. PANCRAS PEOPLE'S THE ACADEMY CINEMA 

THEATRE OXFORD STREET | 
Charrington Hall, Opposite Waring & Gillow Ger. 2981 

Crowndale Road, N.W.1 PRESENTS— 


TEL: MUSEUM 9469 The International Film Classics 


Under the Direction of | Enprrn NEvit1e 
Producer and Manoger Rose PEzaro of the World 


MAY PERFORMANCES 1932. 
Bi sb edad. Now Showing 


id English John Galsworthy Leontine Sagan’s Psychological Study of Adolescence 
me and 218t. : 


e Two from One G. & M. Martinez Sierra ‘‘MADCHEN IN UNIFORM” 
26th, 27th and 28th. 


Alison’s House Susan Glaspell “It is a really wonderful e, and the acting as well as 
Reserved Seats 2/6 and 1/6. Admission 6d. cs hao rayne se me most more than any other film I 
Season Tickets for eight weeks, {1, 10/-, 4/- enn venente,"-- RENE A Ee obeknwns 








Special Play Production course, oe classes in Ci 
_— Make-up a ~ 13 ‘The Road to Life”’ 


Vacancies for men of od sate and ability for ‘“‘Mutter Krausen” ‘The Five Year Plan” 
Amateur Repertory Company, and for etc. 
Instrumentalists for Theatre Orchestra. 

Send stamp for prospectus to: 
The Secretary, St. Pancras People’s Theatre, Ltd., at 


the above addrese. Interviews by appointment A Weekly Notice will be sent on receipt of Name & Address 

















THE BRITISH DRAMA LEAGUE 
COSTUME DEPARTMENT 


HAS 


PERIOD COSTUMES 


FOR 
HIRE 


Special Terms for Members of the Drama League 
Advice on Costumes Supplied. 


Apply : 
THE MANAGER, COSTUME CUPBOARD, 
274, New Cross Road, S.E.14. 
Tel. New Cross 4369 





‘Chas. H. FOX Limited 
Acan HOUR, 72, LONG ACRE, LONDON, W.C2 


Telephone : Temple Bar 6521—6522. 


Telegrams : Theatricals, Rand, London. — 


COSTUMES, WIGS AND CURTAINS 
ON HIRE FOR ALL 


Dramatic and Operatic Productions, 
Pageants, Tattoos, etc. 





BEWARE of hiring second-hand costumes which have not been chemically cleaned. This is a 
matter which is more important to the individual than anything else. 


DO NOT DEAL with firms who will not give you this guarantee. 
WRITE FOR ESTIMATES. 








August st to ied 1932 
FOUR HUNDRED YEARS OF 
ENGLISH DRAMA 
1533—1932 


concluding with EACH 
‘TOO TRUE TO BE GOOD’ WEEK 
COMPLETE 
IN ITSELF 


SEVEN 
PLAYS 
IN EACH BY 

WEEK BERNARD SHAW 


For full details see Folders, or write : 

MALVERN THEATRE, MALVERN (Malvern 777) 
BIRMINGHAM REPERTORY THEATRE, 

BIRMINGHAM (Midland 2471) 

MALVERN FESTIVAL OFFICES, PANTON HOUSE, 

2s, HAYMARKET, LONDON, S.W.1 (Whitehall 3670) 

Details of Hotels and Accommodation from : 
SPA DIRECTOR, GREAT MALVERN, 
WORCESTERSHIRE, 











THE BRITISH DRAMA LEAGUE 


POSTAL COURSE in the 
ELEMENTS OF PLAY-WRITING | 


A Student who has recently completed the Course writes: 

“I enjoyed the Course and benefitted a great 

from it. It is excellent and I should never h 
tate to recommend it.’’ 


The Complete Course consists of 12 Lessons with ~ 
exercises and Critical Advice. Special attention to - 7 
individual requirements. The Fee is £7 7 © © 

to Members of the League. 


A SHORT COURSE ~— 
is also available, consisting of the same material as that 
included in the Complete Course, but with fewer exen 

Fee Four Quinces to Members of the League. 


Prospectus FREE on application to . 
8, ADELPHI TERRACE, LONDON, 7 
W.C.2. ‘f 





Printed oy Geo. B. Corvon & Co., Lad., Croydon 








